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aMepUKaJINK nemorpad VYoppen | Oomkacura yTumm, “aBBajJrucUra Kaparasja
TOMIICOHHMHT HWCMJIapud OwWiaH OOFJIHK. | KaMPOK HYKOTHIN JAEMAaKIHP.
Atntnan, Jlangpu “‘nemorpaduk MHKMI00” Xynoca. Acinpga,  puUBOXKIAHAETTaH
aTaMacWHH TaKIu(] KUITaH. MamJIaKaTJIapard  XO3HPTU  JeMorpaguk
“Jlemorpacuk yTumr’ atamacu KeHHMHPOK | Ba3HAT  YJIApHUHT  MXKTUMOMM-MKTHUCOIMM
naiio OynraH — Oy xaknma OMpUHYHM MapTa | PUBOXJIAHWIN  Japakacw,  TUOOMETHWUHT
1945 iunna amepukanuk nemorpad PpsHKa | pUBOKIAHUIIN TyQaiinu VIAUMHUHT
HotmreitHHUHT Makosacuaa auTu® yTwiraH. | ce3wiapid  Japaxkajga  KaMmaumm — Ba
Hly Owman Owupra, “memorpaduk YTuir” | ogamMJIAPHUHT Tabuuil  KYnmalWIIUHUHT
aTamacu conuoiyior Ba nemorpad KwuHrcnmm | uekiaHMaraHjIura Ounan OOFITHK.
JleBUCHUHT Makoiacu capiaBxacuzga Xam | Jlemorpadux apa€HIapHU TapTuora

naiino O6ynran. Onum Hotmrelin Owinan Oup | COMUIIHUHT  OOBEKTHB  3apypaTd  HEO-
XU FOSJIapHM MIUIA0 YHMKraH, HIYHUHT/AEK, | ManTycuuiapHUHT 6ona TYyFUJHUILAHA
“YTHOI’ HUHT acOCHM FOsICHM OYJraH “sSHTHM | YeKJIall YaKUPHKJIAPHU TOMPACHIA IMAC, OATKH
nemMorpaguK MyBO3aHAT Ta YTHII FOSCHHM | MEXHAT ILAPOUTIApuW Ba oJamyap Xa&THHU
aHUK  wak/utaHtuprad. by  Jlawgpura | y3rapTupumu  MyMKHH OyiIraH KeHI Ba
TYHOJITAaHUCK, JETIONYJIALHNS XaBQUHU | IPOTpecCUB VOKTUMOUN-UKTUCOIUI
TYFIAPAIUIaH  YHYMJIOPJIMK  Ba  YJIMM | y3rapuuuiap MaXmyacu OpKaJIM —amMaira
MYBO3aHaTMHUHT XaB(iau HYKONIMIIM 3Mac, | OUIMPWIMIIM MYMKHHJIMITHMHM acocliall Ba
Oanku ynuM OaJaHCUHUHT OWp TypHIaH | YKTHPHII neMorpadusiara TyHEBUHI
MyaMMOJIUTA4a KOJIMOKIA.
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AHHOTﬁHHﬂ: IlonsTus peiaurun n | COOTHOIICHHUEC peiauruun n HCKYCCTBaA.
HCKYCCTBa BCCraa OBLIM TECHO CBSA3AHBL. I/ICTOpI/I‘—IeCKI/I CJIIOXKHJIOCh TaK, 4YTO MHOIHUC

Penurusi, 1 UCKyCCTBO — OJIMH U3 BAKHEUIIUX | MacTepa KYJIbTYpbI u HCKYyCCTBa
(akTopoB paszBuTHA J1000M IUBMWIM3aNMK. VM | mogaepKuBalM ~ peNMruio, a  Jpyrue
penuruss M UCKYCCTBO —  OCHOBHAas | BbICTynaiau npoTuB He€. W B Hame Bpems
perynupyoias 4acThb COLIMAJIbHOW | MHOTHE TBOpPYECKHE JIIOJU OO0pamarTcs K

CTPYKTYpHI 001IecTBa. B cTaThe ncciaeayrorcss | pelmMruo3HeIM TEMaM M CO3/AIOT OJecTsIIe
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o0pasipl  pENMTHO3HOTO  HUCKyccTBa. U
pENUTHSA, U UCKYCCTBO CIIOCOOHO MPOCBENIAaTh
JTIoIe!.

KiroueBble cjioBa: penurus, HCKyCCTBO,
UCTOPHS KYJIBTYPBI, UBHJIM3ALHUS,
nicajJMorneHue, MudopuTyanbHas — MOIEIb,
¢Gunocodsl, My3bIKOBEIBI, TEOJIOTH.

Annotation: The concepts of religion and
art have always been closely related. Religion
and art are one of the most important factors in
the development of any civilization. Both
religion and art are the main regulating part of
the social structure of society. The article
examines the relationship between religion and
art. Historically, many cultural and artistic
masters supported religion, while others
opposed it. And in our time, many creative
people turn to religious themes and create
brilliant examples of religious art. Both
religion and art have the ability to enlighten
people.

Key words: religion, art, cultural history,
civilization, psalmody, mythoritual model,
philosophers, musicologists, theologians.

Introduction. Historically, during the
period of their development, religion and art
not only interacted, but also penetrated each
other, united with each other and formed
unique phenomena in the history of culture.
Religion and art are two important factors in
the development of any civilization. They are
very organically woven into the structure of
society and are its main regulatory component.
It is impossible to understand the connection
between religion and art from a scientific point
of view without studying the history of their
origin and development. In history, the
problem of the origin of religion and art has
always been hotly debated, and these heated
discussions continue to this day. The problem
of the relationship between religion and art has
not lost its relevance in our time. The history
of art and religion involves a discussion of both
phenomena in connection. The problem of the
relationship between religion and art has been
studied by both theologians and atheist
thinkers. The connection between religion and
art was considered by Karl Jaspers [1],
Kaufmani Fritz [2], Oscar Moro Abadia [3]
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and others. This connection has been a leading
theme in the research of these thinkers.

Main part. The purpose of our work is to
study the mutual need of religion and art for
each other. The mutual need of religion and art
for each other is substantiated by Vogt von
Ogden (1879-1964) in his book “Art and
Religion”. Religion and art need each other, art
- to make its concepts universal, to fill the
moral content, and religion - to be expressive,
to be heard, to give pleasure, to strengthen the
imagination, to ignite determination (through
symbols, sacraments, rituals, music) [4 , p.288
].

Music as a form of spiritual culture
originated and developed in the direct process
of the formation of humanity, absorbing the
emotional and intonational manifestations of
people’s activity, and through them - different
aspects of human existence, forming an
axiological  cross-section of  people’s
consciousness.

The history of musical culture is closely
connected with the history of spiritual
(religious) music (cult music of ancient
religions of Egypt, Babylon, India, China,
Judea, Byzantium). No society has escaped the
stage of complete and unconditional
subordination of music to the needs of religion.
Therefore, the question of the relationship
between religious and musical cultures in the
historical development of society has
important theoretical and practical
significance. These issues are still being
considered by philosophers, musicologists,
and theologians.

The results of the analytical review show
that the cultural prerequisites for the
emergence of art with its primary aesthetic
function are laid during the heyday of class
society and are associated with the separation
of physical and spiritual activities. In this
regard, the prominent Hungarian music
researcher Denes Zoltai turns to the thoughtful
statement of Democritus, in which the ancient
Greek philosopher, as a condition, a logical
prerequisite for the emergence of music as an
art, sees the relatively strong domination of
man over nature and the development of the
spiritual and aesthetic ability to enjoy, which
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presupposes the satisfaction of immediate
physical needs [5, p. 88].

The division of spiritual activity into an
independent type of human activity played a
pivotal role in cultural and historical
development, entailing the differentiation of
individual forms of human consciousness and,
above all, the separation of independently
existing science and religion from the primary
syncretic spiritual complex.

From antiquity begins the centuries-long
process of comprehending the laws of nature,
its demythologization, and the destruction of
the canons of magical thinking. The goal of
ancient musical-aesthetic systems (Damon,
Pythagoras, Aristotle, Plato) is to overcome the
tendencies of dominance of the religious-
mythological reflection of the world, the
struggle for aesthetic consciousness in a “pure”
form. An important point in the development
of musical aesthetics is the idea of Musica
humana, with its harmony, the balance of
opposing forces, revealing the predisposition
of the human soul to musical influence (
Alcmaeon ).

In late antique (early Christian)
philosophy, music was seen as the most
important of the arts, which, through non-
violent aesthetic means, provided the believer
with immersion in a direct connection with the
object of faith. Neoplatonic musical aesthetics
with its mysticism, embodied in psalmody,
became the ideological basis for ancient
Christian religious music, which prepared a
new understanding of'it. According to religious
interpretations, Christian religious music
(primarily Gregorian) served as an aesthetic
presentation of the ideas proclaimed by the
church.

A powerful leap in the development of
church music was polyphony as a type of
polyphony with the simultaneous combination
and development of a number of independent
melodies, which enriched the intonation and
emotional palette of religious music.

Johann Sebastian Bach also addressed this
topic. Bach's music is always a little elevated
above the world. The source of its greatness is
the author’s faith, his faith in the true existence
of one God. And, the feelings expressed by his
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music are not exactly the feelings of a Man, but
rather of a “humanized” God. Musicologist
Boleslaw Jaworski had every reason to call
Bach’s music “the sounding Gospel.” Music
and faith went hand in hand with him.

The composer wrote: «In religious music,
God is always present with His grace». The
music of J. S. Bach has such an irresistible
effect on the listener, awakening in him a
feeling of something incomprehensible and
inevitable. In musical circles the comparisons
“Wohltemperiertes” are well known Klavier
(«Well-tempered clavier») by J.S. Bach with
«...the Gospel for every serious artist striving
for the highest ideal» (A. Rubinstein), with the
«musical bible» (L. Beethoven ), with «daily
bread» and “...my grammar...” ( R. Schumann
).

Revealing the essence of cult (church)
music, researchers focus on its main elements
- effective and verbal-musical. The process of
the influence of cult music on a believer
develops spontaneously, transforming over
time into a theatrical performance, the basis of
which was the word.

During the sound of a spiritual work, a
moral generalization of emotions occurs, in
which those present, on the one hand, are
embraced by a single, inherently suggestive,
emotional experience that unites people, a
common feeling, and on the other hand, they
receive aesthetic pleasure from
communicating with the phenomenon of art,
which for Church eating is unacceptable. This
means that the subordination of sacred music
to purely pragmatic goals, no matter how high
and significant they may be, limits and distorts
its socio-aesthetic functions as an art form that
cultivates a specific sensory-figurative form of
perception of the eternal essence at the level of
everyday consciousness. The ability of music
to speak the language of human feelings
enhances its influence on a person and allows
us to perceive musical works as concentrated
models of the structure of the world.
Apparently it is no coincidence that the church
sought to limit parishioners’ access to direct
participation in church singing, entrusting it to
professional singers (choristers), without
losing hope of finding a way to dissolve
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community singing in worship by using its | specific cultures, religion and art can occupy
unifying power [6, pp. 19-20]. different positions relative to each other, and
Modern musicians are also quite | also differ in the degree of functional
passionate about religious issues, and although | connection with the elements of the
Jimi Hendrix noted that his religion was music | mythological and ritual model. Religion and
[7], they also pay considerable attention to | art are independent subsystems of culture that
traditional teachings. Religious themes and | have a common goal, but go towards achieving
motifs play an important role in modern music; | it in different ways, set by different pictures of
a striking example of this is the musical “Jesus | the world. Art, like religion, arises at the
Christ Superstar,” which offered a new | earliest stages of the development of society
interpretation of the biblical story. and gradually becomes a powerful tool for
Modern musicians, in turn, do not leave | understanding the world, a great means of
aside religious motifs and images in their | spiritual formation of a person. In interaction
work, which indicates the importance of | with art, religion turns to the spiritual life of a
religious issues even in modern society. person and interprets in its own way the
Conclusion. So, the above allows us to | meaning and goals of human existence.
state that in the structural hierarchies of
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CYFJIHUHT WJIK YPTA ACPJIAP JIABPU XAJIKAPO CABJO
AJIOKAJIAPU TAPUXUJIAH

AodaykawomoB Acpop PanmoBny,
Tepmu3 naBiat yHuBepcUTETH JKaXxoH Tapuxu
kadenpacu no1eHTH, TapuX (paHmapu HOM3011

AHHOTamusi:  Makonaza — Mapkasuil | acpmap, byrok Wnak  #ynm, TpaH3wT,
OCHEHUHT KaguMI¥ TapuXuil Ba MaJaHuM | XyHapMaHIUUIMK.
ynkanapunan Oupu Cyrau€HaHUHT WK YpTa AHHOTAaIUsI: B CTaTbe MCCIEN0BaH
acpJiap JaBpHIaru XaJKapo CaBIO aJOKaJapH | MEXKIyHAPOIHbIE SKOHOMHYECKHE OTHOIICHHUS
Tapuxuii MaHOamapra acocmaHran xoijaa | Corauanbl, OJMH M3 HCTOPUYECKUX U
TaJIKUK STHJITaH. KyJbTYypHBIX oOnacteil [{enTpanbpHoii A3uu B
Kanur cy3aap: Cyrauéna, wik ypra | paHHEM CPEOHEBEKOBbS Ha OCHOBE
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